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Facing page: Designor
Timothy Whealon in
the interior court-
yard of his cliant’s
townhouse. This

page: In the drawing
jom, & palr of Louis




Foraclientin LONAON ,

designer Timothy Whealon relied on
history for inspiration, mixing
- > |  from eras past

witha SOphisticated
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Froduced by Dara Caponigro



When | | ITI Ol Wh ealon fist peered
nd the Regency faqade of his client’s

townhouse on Kc:ndon 51 |
MOHT&QU Qual’e things looked seriously off-Kilter, Alterations to the 1807 interior had run

wild like weeads in a garden; an Edwardian loo stood where a window had
been, French boiserie paneling cluttered the walls, and a massive 18th
century foliate carved marble mantelpiece
room. “It was a hodgepodge,” he says, “a real architectural nightmare.”
Whealon, who trained as a works-of-art expart at Sotheby's, spant
months porng over plans, researching fittings and fixtures, and inter

ovarpowered the drawing

viewing no less than 14 architects for the job (he eventually settled on
Jamie Fobert to help him redefine an approprate architectural shell). The
challengea included remodeling a 1970s converted basemeant flatas a
new kitchen, eliminating skylights above an underground extension in
favor of an outdoor terrace, matching fragments of an original Partland-







Facing page: The alabo-
rate Fonthill Splendens
chimneyplece In the
dining room is matched
up with a George 111
gilt-wood mirror, a
George 11l mahogany
dining table, and
Regency-styla chairs.
This page. clockwise
from left: The bleached-
sycamore kitchen tahle
and chairs are by
Christian Liaigre. A
George 11 gilt-wood
conzole on the second-
fMoor landing. The
interior courtyard set
up for outdoor dining.
S5ea Resources.
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This page: Bold stripes nnd
color accentuate an antigquea
Franch campaign bad in a
guest room the paisley throw
datas from about 1870, Facing
page, top left and right:
Fobort used Fronch limestone
in both a guest bath and the
master bath; the littings are
by Czech & Speake. Bottom
right: In another guest room,
i chair and ottoman designed
by Whealon. Ses Resources,

il




library, with mahogany shelves and crisp brass detalls. The rear-facing
picture window overlooks another Soane-ism: the peaked glass rooflling
of a consenvatory that runs parallel 10 an intenor courtyard open to the sky,
an unaxpacted garden gasis protected by verdant trellised walls,
Whealon is a purist at heart, but he's well versed in the balance of old
and new, For instance, the dining room’s formal character, dictated by the
impressive chimneyplece, is further elaborated by a pair of 18th-cantury
Cuean Anne git-gesso rectangudar side tables attributed to James Moore, a
Regency mahogany twin-pedestal dining table, and s early-19th-
century ebontzed intaid mahogany dining chairs. But eight of 14 chairs in the
room are modern copies, as is the chandelier and one of a palr of gilt-wood
torchéres. “There's definitely something to be said for skilled craftsmen who
are able to make furniture to match period antinues,” he says
The garden reom adiacent to the patio is hung with colorful Sean Scully




All of the upholstered
furniture in the
master bedroom was
designed by Whealon.
The mirrored side
table is vintoge
Jacques Adnet; the
15305 Fremch mirror is
from Hemisphere.

See Resources.

prints, mid-20th-century lighting fixtures by Jean Royére and Marc du
Plantier, and a claret-rad velvet-framed wall mirrar; parchment-covered
cupboards, neutral walls, and naatly tailored upholstery make for a claan

op. In the sun-filled drawing room upstairs, fine 18th- and 18th-
century French and English furniture are mixed in with a pair of Louis
A\Vl-style gray-velvet-upholstered bergeres by Jansen, Chinese lac-
quered furniture and porcalain, and an 18th-century Chinese ink drawing
of a recumbent melancholy horse.

Smeothly honed French limestone and sandblasted giass in the master
bathroom are smartly matched with a Jenny Holzer white marble stool. In
the adjoining bedroom, cream leather chests, falx-tortoiseshell stools,
limed-oak bedside tables, polished-steal wall lights, Lucite obelisks, and
a late-Louis XV| white-painted klismos chair give off a Vogue Regency
aasthetic that playfully recalls 1830s Hollywood glamour—a pointed anti-
dote to the more serious decor downstairs, The minimalist sansibility
suggests the hand of a differant decorator, but the effect is deliberate
*Decoration,” Whealon emphasizes, "is not all for show." m




